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Theatres, 


DRURY LANE. 


The new ballad Opera of “ William and 
Susan” at Drury-lane is a perfect hit; the 
music by Tully is of a lively and interesting 
character; the story is brieflly told, and the 
singing throughout is of a pure national cha- 
racter. The opening chorus of sailors, and 
boatmen, and country people, assembled on 
the beach to watch the approach of the vic- 
torious English fleet, effectively preceded the 
appearance of a frigate, gliding with favouring 
breeze over the smooth waters, to the intense 
delight of the audience, who applauded the 
scenic and musical ensemble with hearty good- 
will. Miss Lucette, a pretty and interesting 
debutante, sang charmingly. Her voice is 
scarcely of sufficient power to fill this large 
theatre, but she manages it with considerable 
skill. Her opening ballad, “’Tis spring 
time—'tis spring time !” was given with re- 
markable expression, and received a merited 
encore. In the duet with William at the 
beginning of the second act, “ As from Hea- 
ven descending,” she displayed great feeling. 
Miss Huddart sang with so much sweetness 
and dramatic power in the character of Bella 
Primrose, that we regretted she had not more 
allotted to her. She was deservedly encored 
in the ballad, “ All lovers are horrible crea- 





tures,” which is likely to become popular, as 
is also Mr. Rosenthall’s song, “’Mong high- 
born maids,” in the character of Captain 
Cameron—the Captain Crostress of the ori- 
ginal. Mr. H. Haigh, who personated Wil- 
liam, sang excellently, and contributed in no 
small degree to the favour with which “The 
Boatman of the Downs” and “ Hurrah for 
Old England”—both sung with choruses— 
were received. There is a tough yarn chorus, 
“The Flying Dutchman,” which takes the 
place of the celebrated story of “San Dominga 
Billy,” which was spiritedly sung, and is really 
a very effective composition. There are 
other morceauz in the opera, of which favour- 
able mention might be made; but having 
noticed the most striking and effective por- 
tions of the work, we need but record the 
complete success of it, and the recal of Mr. 
Tully, the composer, on the fall of the cur- 
tain. We should be doing injustice to Mr. 
Beverley were we to omit noticing his splen- 
did scene at the end of the first act-—in which 
we have a full view of the Downs— a mar- 
vellous work of art, which elicited a vociferous 
summons for the artist, who appeared and 
bowed his acknowledgements. ‘The piece is 
admirably mounted, and the hornpipe of a 
number of girls, dressed as sailors, formed a 
spirited finale to the first act. We trust her 
Majesty will see this pure English Opera ; 
the subject is one she no doubt would be very 
much interested in, and it would, in a national 
point of view, be gratifying to our naval 
heroes to find they are noticed by the people 
of this great country in so eminent a | ote 
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NEW ADELPHI THEATRE. 

Independent of the many attractions this 
truly splendid theatre holds out to the public, 
its importance was greatly enhanced last week 
by the first appearance of Mr. Alfred Wigan 
and his talented wife in London, since his 
recovery from his severe and protracted ill- 
ness. The occasion was celebrated by the 
representation for the first time at this theatre 
of Tom Taylor’s very celerated comedy of 
“Still Waters Run Deep.” In the persona- 
tion of John Mildmay, Mr. Wigan fully 
exhibited all his original talent and genius. 
On his appearance, and between the acts 
when called forward, he was greeted with the 
loudest acclamations by a crowded and enthu- 
siastic audience. Mrs. Alfred Wigan also 
appeared in her very chaste performance of 
Mrs. Hector Sternhold. Mr. Billington 
made an excellent Captain Hawksley ; and 
the part of Mr. Potter certainly lost nothing 
in the very humorous acting of Mr. Charles 
Selby. Mrs. Billington was an efficient Mrs. 
Mildmay. In the farce of “ Domestic 
Economy,” Mr. Wright acts with all his 
original and genuine homour. Mr. Planche’s 
“Invisible Prince” is exceedingly pretty and 
tasteful, and it is no less prettily and taste- 
fully performed. The really splendid scenery, 
and the music, together with the songs and 
parodies, render the extravaganza quite en- 
chanting. Mrs. Alfred Mellon, Miss Mary 
Keeley, and Miss Kate Kelly act and sing 
in capital unison. Mr. J. L. Toole’s Prince 
Furibond is also a most remarkable assump- 
tion, though he has not a great deal to do in 
the part. 





ASTLEY’S. 

_ A new and splendid Drama, entitled “ The 
One Hundred Currassiers,” has just been 
produced, with all the elaborate and splendid 
details in costumes, armour, and appointments 
for which the establishment is celebrated. 
The arrangement of the groups, combats, and 
processions, by Mr. R. Phillips, is highly 
creditable to that gentleman’s taste and skill. 
The scenes in the circle, in which some new 
and attractive features have been recently 


introduced, maintain the high reputation which | 


this establishment has for equestrain perfor- 
mances. Miss Kate Cooke, a graceful 
and daring equestrienne, executes an elegant 
iece of equitation of the haute ecole, on her 
yeautiful horse, Snowdrop. Madame Bridges, 


r 


every evening, with the capital pantomime of 
‘Baron Munchausen.” 





THE SOHO THEATRE. 

During the past week the drama of the 
“Death Warning; or the Murdered Ferry- 
man,” a new farce entitled “The Mistaken 
Story,” and the comic drama of the “ Lady 
and the Devil,” have been performed here. 
Mr. J. Franklyn’s Charlet, the ferryman, 
and Miss Helen Love’s Mariette were two 
very clever assumptions ; indeed, they could be 
nothing less in the hands of those in which 
they were entrusted. Mr. S. Dugarde and 
Mr. F. J. Preece, in the parts of Count Felix 
and Belair, acquitted themselves very cleverly, 
Mr. Preece’s performance being peculiarly 
brusque. Mr. Griffiths, Mr. Shirley, and 
Miss Clara Nichol made a very happy 
triumvirate in the comic portion of the drama. 
In the farce of ‘Mistaken Story,” Mr. 
Mowbray rendered the blustering character 
of Bill Williams in a very humorous and 
ecstatic manner, clearly evincing those pecu- 
liar versatile powers which he possesses as a 
low comedian. We cannot sufficiently praise 
the very comic acting of Miss Clara Nichol 
as Betsy. Mr. Lloyd Thorpe, Mr. J. 
Franklyn, Mrs. J. W. Sims, and Miss 
Sinclair, all assisted quite successfully to 
render the farce as amusing as it was success- 
ful. Mr. Mowbray deserves much praise 
for the variety of entertainments with which he 
is constantly furnishing the patrons of his pretty 
little theatre. , 





Mr. Emery.—We understand that this popular 
and accomplished actor purposes visiting the 
United States in the ensuing autumn, from whence 
he will proceed to California and Australia on a 
professional tour. 


Fancy Batt at Hicusury Bary.—Mr. R. 
Hinton, the enterprising proprietor of the far- 
famed gardens and grounds attached to the ancient 
tavern of Highbury Barn, has announced a fancy 
ball there on the 16th of March, which, in strict 
signification of the term, will be a fancy-dress 
| ball. Ordinarily, the proportion of fancy to plain 
| dresses at the so-called fancy balls, has been 
absurdly small. Mr. Hinton intends that this 
shall not be the case at his entertainment, to which 
no lady or gentleman will be admitted who is not 
attired in court dress, military or naval uniform, 
or fancy costume. Regulations, which will be 
most rigidly enforced, have been laid down for 
| the preservation of order and decorum. No 
| Pierrots, Clowns, or Monkey dresses will be 
| allowed, nor will any lady be admitted in male 
| attire, or in a fairy’s dress. Should the beautiful 
| weather we now enjoy favour Mr. Hinton on the 








as a flower girl, is also most popular in her | night of the ball, it will be the most delightful 
The entertainments conclude, | and brilliant re-union imaginable. 


performance. 
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A FRIEND OF DAVID GARRICK’S. 

Hardham, we learn, was born in the good 
city of Chichester, in the year 1712 ; tradi- 
tion states that his early years were passed in 
humble circumstances in his native city, and 
and that he was bred up to the trade of a 
working lapidary, or diamond cutter ; but that 
he afterwards found his way to the metropolis, 
and sought confidential or domestic employ- 
ment of some sort about the persons of several 
of the nobility, amongst whom we may men- 
tion the name of Viscount Townsend, some 
time Lord Lieutenant of Ireland, in whose 
service he was, and who ever entertained for 
him great regard, even after their separation. 
Hardham, early in his career of London life, 
acquired a fondness for the stage; besides this, 
he had a genuine taste and discrimination in 
such matters, as well as strong natural abili- 
ties. To such an extent, in fact, did he culti- 
vate his taste for the dramatic Muse as even 
at one period of his life to write a comedy, 
called “The Fortune Tellers ;’ which, al- 
though not intended for representation, yet, 
nevertheless, it was printed, and was said to 
possess genius and poetical imagination, and 
perhaps that circumstance paved the way for 
his subsequent introduction to David Garrick, 


with whom he became connected at Drury 
Lane Theatre, in the responsible post of his 
principal “ numberer”—that is, discharging a 
duty in the house of counting the audience 
assembled, as a check upon the check-takers, 


and receivers of money at the doors. In this 
duty he became so expert, that Garrick has 
been heard to say Hardham, by a compara- 
tive glance round the theatre, could inform his 
master of the receipts to a nicety, and he was 
never found incorrect in his report of the 
same. It is time, however, for us to proceed 
with Hardham to the Red Lion in Fleet- 
street, now No. 106, where he was destined, 
by a course of patient industry and intelli- 
gent application to the business he had 
selected—that of tobacconist and snuff-maker 
—as well as by his manners and address, 
which were singularly attractive, to succeed 
in rearing up the greatest snuff establishment 
at that day in or about the metropolis, 
Although in the new vocation he had 
selected he had fewer opportunities of in- 
timately identifying himself with the stage, he 
nevertheless remained as ardent an admirer of 
it as ever. This he exemplified by asso- 
ciating around him in Fleet-street not only 
many literary personages, but also the drama- 
tists and wits of the theatre ; and, of course, 





| his friend David Garrick did not here desert 
‘him. So much, in fact, did the dramatic 
|element prevail at the Red Lion, in Fleet- 
street, under his fostering care, that novices 
for the stage almost invariably sought his ad- 
vice, and, indeed, his tuition ; for although 
he never himself essayed the “sock and 
buskin,” yet was his judgment as a critic in 
such matters so much prized as to occasion 
him frequently to appropriate his dining-room 
overhead, or the little parlour behind his shop, 
for the purpose of witnessing and pronouncing 
upon the histrionic efforts of aspirants for 
future theatric position. This little back- 
parlour, characteristically enough, was hung 
around with portraits of eminent performers, 
.to whose styles of dramatic action and manner 
he would frequently refer in the course of his 
instructions. Such recreations, however, did 
not for a moment induce him to relax his best 
energies in the conduct of the snuff business, 
which was daily enlarging the sphere of its ope- 
rations, and also its renown. His having taken 
unto himself a wife about this time (but concern- 
ing whom, otherwise than that her name was 
Ludgater, we have no further particulars) 
would naturally have induced his attentions to 
his home and his business concerns ; that it 
was so in reference to the latter, in an especial 
sense, may be pare | shown in the cir- 
cumstance of the successful completion of his 
experiments in the compounding of the re- 
nowned snuff, “‘ No. 37,” which was speedily 
launched upon the tide of public opinion ; a 
tide, which, in truth, was “taken at the 
flood” of approbation, and as speedily “led 


on to fortune.” 





Brevity ts THE Sout or Wit.—‘ Have you 
brushed my coat John?” ‘No, sir, not yet.” 
‘Then brush about your business, or I will dust 
you ” 

SHAKsPEARE’s Sonnuts.—We know of nothing 
like them, save the Psalms of David ; light and 
shade alternate in them as in that grand old Hebrew 
poetry. Close beside one another are pean and 
dirge, love songs, and prayers for death itself to 
| relieve the weary soul. Ah! sad and strange is 
| this conflict of the soul and flesh. A brave man 
| struggling against fate was thought by the Greeks 

of old to be a sight worthy of the gods ; and here 
| we may see the struggles that the greatest man 
| who ever lived went through, struggles against 
doubt, struggles against temptation, struggles 
against himself. We see how the man who por- 
| trayed the loves of Romeo and Juliet himself 
really loved—how he who drew the scepticism of 
Hamlet himself also doubted—how he who could 
paint the trials of friend deserted by friend, of 
Helen forgotten by Hermia, and Lear cast off by his 
' daughters, felt when also deserted and forgotten. 
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CORRESPONDENCE. 





W. Cuinton.—Mr. Seymour Carleton is about 22 
years of age. 
London actors we know. 

S. S.—We shall be happy to attend the performance, 
and give a notice. The distance being above two 
miles, we shall expect our ’ buss fare. 


A Supscriper.— Which do you think there are the 


most of, men or women, good actors? We never 
counted them. Write them down yourself, and then 
sum up the difference. 

Wart.—In our notice of the Ohio Minstrels we 
stated a sketch, called “ Likenesses Taken" was 
Srom the pen of Mr. Watt. That gentleman informs 
us he is not the author. 





——————— 
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MR. CHARLES KEAN’S RETIRE- 
MENT FROM MANAGEMENT. 
By B. W. W. 

(Continued from page 69.) 

Inthe history of the stage the former successes 
of the Patent Houses will be regarded as one 
of the greatest epochs from /Eschylus down- 
wards, because at Drury Lane and Covent 
Garden Shakspeare and contemporaneous 
satellites were to be seen in all their 
purity and grandeur. Their great approxi- 
mations and their most difficult points were 
there discharged by a corps wholly capable 
of acquitting themselves of any task the poet 
or the playwright could set them. When 
the Kembles, George Frederick Cooke, 
Young, and a host of others trod the boards 
of Covent Garden (and where, too, Mr. 
Charles Kean himself has so often triumphed) 
all cast for one representation, there was 
formed a phalanx unequalled. At the time 
we speak of, and previous to Mr. Charles 
Kean’s assuming the management of the 
Princess’s, it was matter of regret for the true 
patriot to observe such a sluggishness (save 
at the Haymarket and Sadler’s Wells) in the 
aspect of the affairs. Just for the time not 
all the greatness of Burbadge, of Betterton, 
of Garrick, of Edmund Kean, of the Kembles, 
of Cooke, of Young, and yet later geniuses, 
seemed tolustre forth sufficient persuasion to 
a tardy public to reinstate the neglected 
Melpomene, who, with the fire of her indig- 
nation, threatened to smoulder to dust amidst 


| the carnage on Mount Parnassus. After the 
| signal failure of Mr. James Anderson, an 


We think him the best imitator of | “minent tragedian, as well as a skilful manager, 


| who was permitted to sink into the dust of 
insignificance and become a bankrupt, it 
| seemed that the revival of former triumphs in 
that hallowed dramatic spot had passed away, 
and that the representation of high Tragedy 
was to be left to the Haymarket and Sadler's 
Wells, and to such of the minor houses of 
the metropolis as chose to dabble in it; and 
that the legitimate at Drury Lane and Covent 
Garden was to be but as so much history of 
the past. But Kemble would have wept 
through “the blanket of the dark” could he 
have seen how his much-cherished and lofty 
Hamlet had come to be maltreated and dese- 
crated by a female assumption (now becoming 
too common) at the little theatre in Stangate- 
street, and from among the crowd at Hades 
the spirit of the Bard himself might have 
held up his index finger to interdict it. 

It was amidst this chaos of Melpomene 
and Thalia that Mr. Charles Kean became 
manager of the Princess’s Theatre, and, like 
a bold swimmer, struck out in a new and 
most difficult current. He collected the atoms 
of the nobility of the drama together, made 
a perfect whole of them, and garnished and 
burnished them with the brightest hues of his 
genius and enlarged ideas. It is, then, matter 
for extreme regret that, after the present sea- 
son, we shall lose the opportunity of witness- 
ing those rare productions which have exceeded 
the capabilities of management at any time. 
The reputation belongs to Mr. Charles Kean 
that not only has he delighted thousands by 
his consummate impersonations of the most 
difficult of Shakspearian characters, but that in 
so doing every auxiliary—every atom—on the 
stage was consummate likewise. There was 
not an incident, a costume, a personage, not 
a representation of scenery, suburban or other- 
wise, not a piece of architecture that did not 
carry us back to the very age and time in 
which those things existed and happened. 
Who will ever forget that saw it the historic 
grandeur and medieval achievement which 
marked that extraordinary and unprecedented 
episode in “ Richard the Second”—the entry 
of Bolingbroke into London ? That remark- 
| able enent was previously only known to us 








| by mere description ; but Mr. Charles Kean 


realized it—go that it breathed and pulsated 
in all the perfection of historic truth before 
us—even as the production of “ Sardana’ alus” 





| took us back to the days of Sennacherib and 
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Semiramis. We looked as through the 
fabled horoscope, and mixed with the people 
of Nineveh and Assyria in the full force of 
their ancient grandeur, and, indeed, civilisa- 
tion. By the aid of Mr. Austen Layard, 
who went to Babylon and dug up the history 
of thousands of years past, Mr. Charles Kean 
was enabled to present to the public one of 
the most magnificent productions that it ever 
fell to the lot of the British public (and most 
certainly no other) to witness, and one which 
indeed we regret much Mr. Charles Kean 
has not reproduced, and does not intend to. 
Need we recount the many other historic 
truisms with which this most eminent trage- 
dian and manager has enriched our ideas as a 
naturally playgoing public ? Need we recal 
to mind the banquet-scene in ‘ Macbeth ;” 
the state chambers of the King and the Feast 
of Wolsey in “ Henry VIII. ;” the brilliant 
and antique scenery of the “ Winter’s Tale ;” 
the raging of the elements, and the infinite 
representation of Saxon architecture in “ King 
Lear ;” the terrible aspect of the King’s ship 
in the storm, and its majesty and beauty in 
the calm in the “ ‘Tempest ;” the moonlit 
glades, the haunts of Titania, Oberon, and 
Puck, in “ Midsummer Night’s Dream ;” the 
splendour, as well as the minutest accuracy, 
of the Venetian scenery in the “ Merchant of 
Venice 3” the Temple of the Sun, in 
“Pizarro ;” and the innumerable other mar- 
vels which have found birth in the originality 
of Mr. Kean’s bold ideas. By all-these 
means he has raised himself into the loftiest 
regions of dramatic lore ; and, in conclusion, 
we must say that when in July next he casts 
aside the baton of his authority at the 
Princess’s Theatre, we shall regret the event 
as the greatest loss that could possibly occur 
to the great Drama of England. 





STAGE MANAGEMENT. 

To the Editor of Tug TuzatricaL JourNAL. 

Srr,—After the admirable letters of E. 
Willis and “‘C, N. W.,” which appeared in 
your issue of to-day, it is scarcely necessary 
for me to trouble you with a second letter on 
the subject of “ Stage Management.” Still, 
as there are one or two points in G. R. 

ley’s rejoinder that need notice from me, 
Task your indulgence. 

In the first place, your correspondent says 
that I have failed to exercise “ a genial spirit 
i my remarks,” and that I have indulged in 
“rather exaggerated language, and some- 





thing more of the invective.” Really, sir, I 
endeavoured to be plain and honest in my 
remarks, and if I have been unguardedly 
satirical, I can only say that so far as that is 
concerned the subject deserved it. I must, 
however, dispute his assertion that my lan- 
guage was “exaggerated.” If I had been 
so far antagonistic as to have taken up, my 
pen with the avowed object of writing “ in- 
vective ” I should have produced a very diffe- 
rent letter to that which has occasioned G. 
R. Langley’s remarks, and which, as a 
matter of course, he does not agree with. On 
the contrary, for although I observed at a 
glance that his propositions were only as so 
much twaddle; still, conceiving that the 


‘views promulgated in them were confidently 


believed in by him, I treated the subject as 
gently and as concisely as I could, but sum- 
marily. In all truth, I took a merciful view 
of the matter, and this sincerity I think will 
be accorded me by one and all of your readers, 
after the plain-speaking contained in the two 
letters published by you to-day. I do main- 
tain that the propositions of G. R. Langley 
are “sceptical ;” may; that they are also 
“ impracticable,” and I again affirin it. 

It is all very well in stage representations 
to “make the illusions more perfect and com- 
plete,” but not to the extent that your corre- 
spondent would wish, for I for one have no 
wish to see Nature burlesqued. The manager 
or the leading actor on the “raised platform” 
would be still a man there. If he made his 
appearance on the stage—the field of his 
labours, and, indeed, the proper place for 
him—he would be still a man. Emphati- 
cally, then, man is part and parcel of Nature ; 
and if, after the curtain has descended and 
the play is over, the presence of the manager 
is demanded, Nature caunot be much out- 
raged by the appearance of such a profound 
specimen of the divine goddess! for the de- 
lusion has then passed away. Besides, it is 
perfectly unnecessary to keep the stage, 
which, after all, is but a lump of wood, 
fashioned by the carpenter, in mysterious 
gloom. This would be more likely to give 
the audience the “mumps” than otherwise. 

If G. R. Langley has been a subscriber 
and constant reader of the THEATRICAL 
JouRNAL for the past nine years, he must be 
perfectly acquainted with my views regardin 
the plan which has been so successfully an 
so cleverly carried out by Mr. Charles Kean 
at the Princess’s Theatre. Consequently I 
fully agree with him that “if the genuine 
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actor makes it his ambition so to clothe the | 
character he represents with all the attributes 
of Nature,” he should also be ‘‘aided by a 
greater perfection of accessories.” But your 
correspondent should recollect that the achieve- 
ments of Mr. Charles Kean have been alto- 
gether unprecedented—indeed, for powerful 
reasons, are such as we cannot reasonably 
expect at the hands of any other manager. 
But it has not been by these accessories 
alone that Mr. Kean has so largely suc- 
ceeded. I believe that Mr, Kean’s acting 
has never been exceeded by any tragedian of 
past time—by the Bettertons, the Garricks, 
or the Kembles; nor is it equalled by any 
actor of the present. He has also been sup- 
ported with the great and talented aid of his 
gifted wife (Mrs. Charles Kean), and one of 
the best companies that has ever been got 
together. Another important item in the 
matter is expense, in which regard alone there 
is sufficient cause for doubt whether any other 
manager would even attempt to pursue the 
honourable course of Mr. Charles Kean, be- 
cause it might not hold out the positive issue 
of remuneration; for no other actor or manager 
of modern time has ever commanded such 
crowded audiences for so many consecutive 
nights in one character as he has done and 
does, for the excitement increases every day. 
But enough on this head. After his just 
laudation of the Princess’s, G. R. Lang!ey 
passes on to Astley’s and Sadler’s Wells in 
the same strain ; so that it would appear 
poor Nature is not so much abused after all, 


Your correspondent is evidently mistaken 
in one instance regarding my letter. He ob- 
served that “all the credit as to the natural 
working of the representation, and complete- 
ness in every department, should fall to the 
manager, though a due meed of praise should 
be given to the leading man.” I replied— 
“Let us ask why the seeond-rate actor, nay, 
the third, fourth, fifth and even sixth-rate actor, 
should not come in for some small share of 
the credit.” With reference to which your 
correspondent has thought fit to descend into 
the regions of nonsense, and says, “ We had 
better have the whole troop pass muster, the 
sweeper bringing up the rear with his broom 
of office.” Really, sir, I am not of a latrant 
disposition ; but 1 do feel a desire to “ bow- 
wow” such an egregiously stupid remark as 
this. I said nothing of “passing muster.” 
I said that “credit” should be accorded to 
one as well as another, for I have a hearty 
disgust for aggrandizement in any matters. I 
am quite at a loss to find any wit in the re- 
mark concerning the sweeper ; nor do I see 
any use in G. R. Langley’s intruding himself 
thus in your pages, unless it be to sweep from 
off the surface of controversy his own absurd 
and latitudinarian remarks. 

I hope this letter will be sufficient to alter 
the views of your correspondent. If, how- 
ever, it should be objectionable to him, he has 
only himself to thank for it, I trust that by 
advice he may live long enough to see the 
folly and not the force of his argument, for I 
can assure him there is no matter in it. 





even in his idea. Why did he not think of 
this before ? 

I say again, I approve of the idea of a 
proscenium ; it would be a manifest improve- 
ment, but still, at the same time, not a neces- 
sary one. G. R. Langley also characterizes 
my denouncement of the “one scene to an 
act” theory as “ simply a ridiculous assevera- 
tion, unsupported as it is either by a common 
sense, or, indeed, any argument.” Now, al- 
though I am totally at a loss to know what 
your correspondent wishes to convey by the 
foregoing sentence, I feel bound to say that 


the “one scene to an act” theory is but a | 


ridiculous and atrabilarian one, without con- 
taining the least sparkle of wit or common 
sense, or practicability either. Why should 
we be subjected to such an stilted law in our 
dramatic latria ? A stage representation must 
ever be a de facto stage representation, and 
we can never banish this stout fact, nor asso- 
ciate Nature with Art more than we do. 


B. W. W. 





“Pat, do you love your country?” “Yes, yer 
honour.” ‘ What’s the best thing about Ould 
Ireland, Pat?” ‘The whiskey, yer honour.” 
“Ah, I see, with all her faults you love her still” 

ADELAIDE Rooms, STRAND. — ‘The Black 
Doctor.”—This capital ballet, by M. Humboldt, 
has met with a great success. The Ohio Minstrels’ 
popularity continues unabated, and the rooms are 
crowded nightly. 

Mr. F. W. Brivceman (late conductor of the 
Metropolitan English Opera Company) is per- 
forming in Jersey and Guernsey with great suc- 
cess. The local journals speak in the highest 
terms ef his playing both on the pianoforte and 
concertina. 
| VaLuE or A Prima Donna.—An American con- 
| temporary states that Piccolomini receives 4000 
, dollars a month, in addtiion to the travelling ex- 
| penses of herself, family, and suite. Her visit to 





| the United States is said to be the joint enterprise 
of Mr. Ullman, of the New York Academy of 
Music, and Mr. Lumley, who, after expenses, 
divide the profits between them, which are said to 
have been, since her arrival up to the close of her 
' engagement in New York, 53,000 dollars. 
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— Probincal | Cheatricals. 


LiverPooL.— THEATRE Royat.—During the past 
week Mr. and Mrs. Charles Mathews have at- 
tracted full and fashionable audiences, whose ap- 
plause testified the popularity of these eminent 
artistes. Their engagements terminated on 
Saturday evening.—— Roya. AMPHITHEATRE.—Sir 
William and Lady Don during the week have been 
received with marked applause from full and 
select audiences. Madame Celeste commences a 
short engagement on Monday. 

NotTinGHAM.—THEATRE Royat.—Mr. Charles 
Pitt, the favourite popular tragedian, concluded a 
very successful engagement at this place of amuse- 
ment on Saturday evening last, in “The Iron 
Chest” and “ Pizarro,” when the house was well 
filled. On Friday the proprietress (Mrs. J. F. 
Saville) took her annual benefit, when “‘ Old Heads 
and Young Hearts,” the trial scene from the 
“‘Merchant of Venice,” and “ Jessie Brown” were 
performed.——GinneTr’s Crrcus.—‘* Mazeppa ” 
was produced at this place of amusement on 
Monday last with much success. Friday was a 
grand fashionable box night, under the imme- 
diate patronage of the gentlemen of the Race 
Committee, when the whole of the proceeds were 
devoted to the Race Fund. 

SourHameron THeaTRE.—Mr. J. Coleman and 
Mrs. Weiss concluded their engagement here on 
Saturday, 28th ult. During the preceding week 
Mr. Coleman appeared in “ William Tell,” “ The 
Red Men,” “The Lady of Lyons,” “Corsican 
Brothers,” and “The Four Musketeers.” Mrs. 
Weiss appeared in “ Perfection,” “The Loan 
of a Lover,” and other musical plays. Mr. Mon- 
tague Williams and Miss Louisa Keeley. com- 
menced an engagement on Monday last in the 
comic drama of “‘ Asmodeus.” Miss L. Keeley 
also sustained the character of Floriel in the bur- 
lesque of “ Perdita.” 

Bricuton.—The theatre is closed until the 7th, 
when it re-opens for alimited period with Mr. and 
Mrs. C. Mathews. This week there has been 
nothing moving, except Batchlor’s panorama, 
which is tolerably attractive at the Old Ship. 





Tuat old and deserved favourite, Paul Herring, 
the prince of Clowns, takes his benefit on Thurs- 
day next at the Grecian Theatre. We trust he 
will have a bumper house. The performances are 
of a varied and novel character. 


Eta, who figured so highly as a female eques- 
trian at Drury Lane Theatre, and since at the 
Alhambra, and who one of our contemporaries 
stated to be a male, was at Astley’s Theatre, in the 
pit, dressed in male attire. He was immediately 
recognised by some of the members of this estab- 
lishment. 


Miss Amy Sepewick’s benefit will take place at 
the Haymarket theatre on next Saturday, the 12th 
instant, when a new comedy, by Palgrave Simpson, 
Esq., called ‘‘ The Stage and the World,” will be 
produced. Miss Sedgwick will sustain, on the 
same occasion, the character of Juliana, in ‘‘ The 
Honeymoon.” We anticipate, for this deservedly 
popular artiste a bumper house. 


CABINET THEATRE, 
Liverpool Street, King’s Cross. . 
N TUESDAY EVENING, 15th March, 1859, 
Mr. Hatch will Sell by Auction a variety of 
Fancy Goods, a few Articles of Furniture and Mis- 
cellaneous Property. The Sale will commence at 6 
o'clock, p.m. 


HARRISON'S Ladies’ Theatrical Costume 
‘Warehouse. 
31, BOW STREET, COVENT GARDEN, W.C- 
EsTABLIsHED 1840. 

ATIN, Silk, and Velvet Trains, Ball, Fancy, and 

Private Dresses, Mantles, &c., New and Second- 

hand, for Sale or Hire, can always be obtained of 

MRS. HARRISON, TueEatrica, DRreEssMAKER 

to the principal Ladies in the profession.— Ladies 

favouring Mrs. Harrison with an order may depend 

a of costume, good fitting, and punc- 
‘ tuality. 





Ladies’ own Materials made up. 


Velvet, Satin, and Silk Dress Pieces, Satin Boots, 
Silk Stockings, Lace, Feathers, Ornaments, &Xc., of 
the best quality at the lowest price. 


Surrey Athenzum and Assembly Rooms, 


O. 34, YORK ROAD, LAMBETH, will o 
on Monday, March 14th, 1859, for Assemblies 
on Monday, Wednesday, and Saturday. Lectures 
on Tuesday; Dramatic Readings on Thursdays; 
Surrey Dramatic Club on Fridays, in which there 
are still Vacancies for a few Ladies and Gentlemen, 
The Assembly Rooms (150 feet long) are fitted with 
stage, gas, foot-lights, dressing-rooms, and every con- 
venience. Maybe engaged on reasonable terms. 
Director and Manager—Mr. Charles Clifford, to 
whom all communications are to be addressed. 


To Theatrical Amateurs. 


HE PRINTERS’ DRAMATIC SOCIETY 
held at W. Sibley’s, Rose and Crown, Crown- 
street, Soho.—Mr J. T. Hone begs respectfully to in- 
formAmateurs that the above Society is started on an 
entire new principle. Any Lady or Gentleman de- 
sirous of joining can do so. Terms ls. per week. 
No Entrance Fee required. The first performance 
will take place at a professional theatre; the profits 
thereof to be equally divided amongst the members of 
the club. For further information apply at the 
above Plaga, next Friday Evening, from. 8 till 10 
o’clock. All letters, &c., to be addressed as above. 
Stage Manager, Mr. C.J. Donovan; Acting Man 
and Secretary, Mr. J. T. Hone; Treasurer, Mr. W. 
Sibley. Meeting Nights every Friday Evening at 
8 o’clock. N.B.—It is aay intimated that 
the above club can only take a few more members, 
and that it will be leas after Friday Evening. 


Holloway’s Ointment and Pills. 


RAMPS, Neuralgia, Spasms.—These severe ner- 
vous affections are happily moderated in their 
intensity and duration by the soothing and purifying 
powers of these inestimable preparations. Whether 
the Cramp be in the stomach, legs, or toes, it yields 
with equal facility to the application of the Oint- 
ment; and the recurrence of these distressing dis- 























| -way’s Pills, which so well te the stomach and 

bowels that perfect and igestion is ensured, and 
| Spasms avoided. The Ointment gives local, the 
| Pills general relief. Enlargement of the glands, 
| obstructed or defective circulation, are likewise soon 
| corrected by these invaluable pre ions, whcih 
| purify and strengthen the bloed, and impart tone to 
every organ in the body. 


| orders is effectually prevented by a course of Hollo- 
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THE NATIONAL ASSEMBLY ROOMS, | 
218, High Holborn 
(Formerly the Casino de Venise). 
HIS Establishment, pre-eminently distinguished 
for the originality, combined with the elegance 
and beauty of its decorations and the perfection of 
its management, is now open for the season. Selec- 
tions from “ Les Huguenots,” “Lucia di Lammer- 
moor,” “Tl Trovatore,” &c., are performed nightly 
by the celebrated Orchestra under the direction of 
Mr. W, M. Packer. The new quadrille from Flotow’s 
opera of “Martha” is introduced every evening, as 
also are some of the following novelties :—Quadrilles 
and Valses from Verdi’s Opera of “ Luisa Miller,” 
the Royal Lancers, Koenig’s last Valse, the First 
Kiss Polka, the Paulina Schottishe, Regal Caledo- 
nians, the Antelope Galop, &c. Doors open at half- 
past 8, and close at 12 punctually. Admission ls, 





MADAME TUSSAUD’S EXHIBITION, 
Bazaar, Baker Street. 


EW ADDITIONS.—The COUNT DE MON- 

TALEMBERT, from a Photograph by Maul 

and Polyblank ; the King and Queen of Greece, the 

King and Queen of Hanover; the Kings of England, 

from Richard the Third to Queen Victoria.— Admis- 

sion, ls.; extra room, Open from eleven till 
dusk, and from seven till ten. 


The Times, of April 14th, states:—‘*In no other 
place in Europe are so many touching and important 
memorials of the great Emperor to be found; even 
for a national collection, our gallant allies might 

roud to possess the relics which are here preserved. 

adame Tussaud’s exhibition is without a rival, 
either here or on the Continent. All who have 
attempted competition have proved but so many 
foils to set up the superior attractions of her admir- 
able collection of les hommes celebres.” 





To Theatrical Amateurs. 

S° ENERY, Costumes, and every Requisite can be 

obtained at Harrison’s Theatrical Warehouse, 
81, Bow-street, W.C., opposite the Royal Italian 
Opera, Covent-garden. The Drawing-room Theatres, 
that can be fitted up in any sized room, without in- 
jury to the apartment, with Gas-fittings, Scenery, 
Costumes, &c., Let on reasonable terms. 


Copy the Address—Harrison, 31, Bow-street. 





To the Dramatic Profession. 


C W OOMBES, 38, Bow-street, Covent- 
. . garden, Costumier to the Royal Ita- 
lian and English Operas, begs to inform Gentlemen in 
the Profession that he can upon the shortest notice su 

ply them with every description of Dress, made of the 
very best materials and workmanship, at the lowest 
price possible. Country managers supplied on the 
shortest notice. 


The Second Eclectic Dramatic Society. 


An Lady or Gentlemen wishing to make the 

Stage their profession, or for pleasure, will find 
this Society worthy of notice. The members meet 
every Friday evening, at eight. Performance once a 
month; every member will propose a play, and take 
any character they choose in their turn, and will be 
allowed six tickets for each performance. Subscrip- 
tion ls. 6d. per week, including stage dresses. The 
hall to let for Amateur Performances, Balls, Con- 
certs, Tea Parties, &c., on reasonable terms. 18, 
Denmark-street, Crown-street, Soho. Manager and 
Scenic Artist, Mr, R. Snelling; Proprietor, James 








Flexman. Mr.Harrison, Costumier to the Theatre, 
13, Bow-street. | 


BIGHBURY BARN. 

Mvsis AND DANCING every Evening, from 
Eight to half-past Eleven o’clock. A Band of 
Thirty. Admittance, 1s.; on Sundays, by Refresh- 
ment Ticket, 6d. Table d’H6te every Sunday at 
Five o’clock, 2s. each. Subscription Ball en March 16, 
Stewards of Public Festivals are requested to make 

early application for the Rooms. 





Health for all Mankind. 


sb greatest benefactors of mankind are those who 
devote their time and study to the alleviation of 
distress; who extract from Nature her choicest gifts, 
and by scientific application of them renew the wast- 
ing energies of humanity. Such was old Dr. Jacob 
Townsend, of America, one of the Howards of medi- 
cine, who sought out suffering that he might relieve 
the sufferer; and whose preparations of Sarsaparilla 
for all diseases arising from a vitiated state of the 
vital fluid, after standing the test of more than half 
acentury, are now appreciated as the perfection of 
medical skill. American Company’s Warehouse, 248, 
Strand, London; every bottle and box bearing the 
signatures of J. J. Haliday and Co., Preprietors, to 
imitate which is felony. ware of imitatiuns, 





A Seoret worth Knowing. 


M® G. PORTER, Photographic Artist, of 222, 

Pentonville-road, is now taking splendid Like- 
nesses in a Brooch, complete for 5s.; or in a shut-up 
case for 1s.6d. Established 10 years, No connexion 
with any other establishment. Be sure and ask for 
Porter’s ; and don’t be led away by any one telling 
you “this is the same concern,” and such like; for 
our address is only at 222, Pentonville-road. Hours 
of attendance ftom 9 till dusk. 


Rejoice ye Children of the Thespian Art. 


AMUEL MAY, Theatrical Tailor, 35, Bow-street, 
Covent Garden, will be glad to treat with Ladies 
and Gentlemen ~~ in amateur performances 
for the sale or hire of Stage Costume. A large assort- 
ment of évery necessary for the same. Wardrobes 
made to order. Persons about to follow the profession 
will do well to give Mr. May an order for their outfit; 
costume, character, elegance, economy, and punc- 
tuality all studied. 


Mind the address, Samuel May, 35, Bow-street. 
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